Parts of a Horse


~ a short film written by Annie Hauxwell, directed by Kerreen Ely-Harper & produced by Carmel McAloon ~


Press Materials

The ordered existence and innocent obsession of an eleven-year-old girl is exploited by the corrupt desire of a neighbour, with devastating results.

Synopsis

Shelley is an eleven-year-old girl who filters all experience through the impossible dream of owning her own horse. The only voice she finds meaningful is her own, obsessively reciting equine anatomy. When she is exposed to the predations of adult sexuality, she incorporates the experience into her own innocent desire, with devastating results.

Story Outline 

Set in the early 1960's, Parts Of A Horse tells the story of a young girl’s desire and loss by examining the difficult subject of a child's manipulation by a paedophile. 
It is the summer school holidays and Shelley's mother leaves her with the next door neighbour while she’s at work. Seeking solitude in the neighbour’s fig tree Shelley recites the parts of a horse from her beloved book. 
In childhood, summer holidays seem to last forever. They bring longing and loneliness.  Shelley wants a horse. More than anything. At the hands of a knowing adult Shelley is compelled to keep a terrible secret.  Her reward is the very thing that makes her vulnerable - the money to buy her horse. 

~

Parts of a Horse explores a child's perception of sexual exploitation. It's terrain is the inner voice of a young working class girl obsessed with learning equine anatomy, the only means of making a horse her own. The film examines the implications of the abuse she experiences when she is confronted with the sexually predatory behaviour of her neighbour. She incorporates the disturbing and confusing experience into her own innocent desire. Ultimately, her dream dies with her innocence, and the suicide of her corrupter.


~
Director’s Notes

Shelley wants a horse. She wants a horse badly. In childhood summer holidays seem to go on forever, bringing longing and loneliness. It is 1963 and her working mother leaves her with the next door neighbour. 

Shelley lives in a world of silence, broken only by the muffled sound of adult voices and her own private litany. Her home life is dominated by a controlling and absent mother. Unable to communicate with the adults around her, Shelley retreats into a world of her own.
This film depicts a child’s point of view, with a window into the heightened reality and increasing alienation of her world. As this world becomes progressively fractured, we follow Shelley’s journey from neat and tidy to chaos and disorder; from naivete to loss of innocence. As the boundaries between adult and child become blurred Shelley retreats further into her inner world.

Parts of a Horse asks its audience to see through they eyes of a child deprived of love and unable to speak what she knows and wants. It challenges the viewer’s perceptions of the child as helpless victim and reveals to us the complexities of what might drive a child to want and the pain that comes with the loss of a dream.

~

Cast
Shelley - Tara Allen                                                     

Shelley's Mother – Emma Poole

Mrs. Rose - Megan Jones

Mr. Rose - Merfyn Owen

Key Creatives

Writer - Annie Hauxwell 

Director - Kerreen Ely-Harper

Producer - Carmel McAloon

Director of Photography - Cordelia Beresford

Editor - Bill Murphy A.S.E. 

Composer - Elizabeth Drake 

Sound Designer - Livia Rusic


Production Designer - Mandi Bialek-Wester 

Costume Designer - Nicola Dunn

~
Technical information

Original Format: 35mm film, Colour

Running time: 15 minutes

Ratio: 1:85

Film speed: 24 frames

Sound: Optical - Dolby Digital Surround sound

~
Director’s Biography/Filmography

Kerreen Ely-Harper

A Victorian College of the Arts (VCA) graduate of the Drama School in 1983 and School of Film & Television in 1997, for the past 20 years Kerreen has worked extensively as actor, writer, director and tutor in performing arts education, theatre, film and television. 


Her screen directing credits include: 

In Her Own Words, a documentary on women with disabilities and their experience of disability discrimination, for which she received the Australian Teachers of Media (Atom) Award for Best Educational Resource Production. This film was also in the Australian Film Institute’s (AFI) Top 10 Rentals in 1997.

Give & Take, short drama, VCA producer, 1997 which won the CINEVEX Graduate Script prize.

Loup, a short dance film which has had screenings at the 1998 Melbourne Fringe Film Festival, and Dance On Camera festival, NYC.

Embrace, a short dance film, with screenings at Dance on Screen, IMZ festival, Monaco, 2000. In 2001 Kerreen received a travel grant from the Victorian Government to attend her screening and give a live presentation at the Dance on Camera Festival in New York with Embrace. This film also played at the St. Kilda film Festival 2001, Canberra Film festival 2001, and screened for Arte (Franco-German cultural network television) 2001. 

Kerreen was script consultant on the screen adaptation of the children's novella 49 Ghosts by Hoa Pham, a recent recipient of Film Victoria's New Writer's grant, 2003.  

Kerreen completed a director’s attachment (Film Victoria professional development grant) on the children’s television series Horace and Tina, Jonathan M. Shiff productions. She directed scenes from episode 1 “Arrivals” and episode 2 “Settling In”, screened Channel 10, 2001 & 2002. She also directed ‘Behind the Scenes’ of Horace & Tina - a 5 min promotional video of the series. 

She recently received development funding from the AFC and Film Victoria for her documentary Even Girls.

~

Annie Hauxwell, Writer

Annie is a former lawyer and investigator who started out writing prize-winning short crime fiction and comics. She has written for the internet and new media since 1995, and has been involved in a number of successful commercial projects.

In 1997 she began writing for the screen. Since then three of her feature film scripts have attracted development investment from Australian film funding bodies. 

In September 2004 Annie participated in a screenwriting workshop at UCLA and subsequently signed a Producer Attachment Agreement in Los Angeles with Tim Albaugh and Sean Sorensen of Popular Films. Annie will work with Tim and Sean to develop her U.S. thriller 'Stranger'. 

Annie recently completed a new Australian feature screenplay, 'Love Motel', for the 'Parts of a Horse' team.

~

Carmel McAloon, Producer

Graduating from RMIT with a BA in Media Studies, her screen credits include the short dramas Peccadillos, Something To Do, and With Hope -  in official selection at the Sydney International Film Festival 2003, HOF International Film Festival, Munich, 2003 and Mostra International De Cinema Sao Paolo, Brazil, 2003. 

Carmel has produced and production managed numerous independent shorts and documentaries, including a video installation Sandman, for the Australian artist Patricia Piccinini, (Venice Biennale 2003) commissioned by the National Gallery of Victoria in 2002. She completed a producer’s attachment through the Australian Film Commission with Melbourne producer Nicole Ma on Dances of Ecstasy for ZDF/Arte/ABC TV. 

She was recently commissioned to produce 3 short films for Open Channel and the AFC’s ‘Raw Nerve’ initiative, with new directors, and selected by SPAA (Screen Producers Association of Australia) to attend the 2003 and 2004 SPAA Conference as an ‘Emerging Producer’. 

Her current short drama The Road Ahead  has received production funding from the Australian Film Commission for production late 2004, and she has a one hour documentary - Man Overboard, and a feature with the Parts of a Horse team - Love Motel, in development.

~
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Love Motel

a feature film from the Parts of a Horse team

A disillusioned, lonely ex-cop is hired by a woman to find her husband and their thirteen year old daughter. He falls for the woman, and when only the daughter can be found he sees a chance for happiness. . .but first he must discover what happened to the husband.

~
This new feature project from the Parts of a Horse team will bring the writer, director and producer together again with the key creatives in cinematography, sound, music and editing. 

The film will showcase the talents of young actress Tara Allen, the protagonist of Parts of a Horse.

~
Love Motel tells the story of a lonely ex-cop (RANDALL), who gets caught up in the violent conflict between a wild thirteen year old girl (ALLY), her manipulative mother (SONIA), and her lawless father (DALE). 

Only Ally can unlock the mystery of Dale's disappearance. Driven by his passion for Sonia, Randall enters Ally's world and is drawn into a web of deception and betrayal. Randall's survival, and Ally's sanity, depend on his struggle to make sense of death and desire at the Love Motel.

More information is available from Carmel McAloon, Producer. 

Mob: 0415 308 811 or email:  parts@croozy.com
Parts of a Horse, Carmel McAloon – Producer, 11/60 Queens Road, Melbourne, Victoria, Australia 3004 Telephone/Fax: 61 3 9510 5527  Mobile: 0415 308 811

Email: parts@croozy.com  Web: www.croozy.com/partsofahorse

